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Foreword

Four years and seven months have passed since our adventure

among Piero’s hills came to an end. It is long enough to realize

that this isn’t the end at all, but rather a prelude, a marvellous

introduction which marks the beginning of the hunt for the land-

scapes of the great art works of the Renaissance. Our research was

meticulous and extended well beyond the ancient Montefeltro

possessions. It was an exciting prospect and we followed it up

enthusiastically. The commitment was unremitting and challeng-

ing, but also rewarding.  Full of famous names, the treasure is now

hidden, awaiting the outcome of historical and scientific checks.

When he left, the divin pittore took his delightful landscape pic-

tures with him to bring back memories of the places where he was

born and grew up. We found the landscapes from many of

Raphael’s madonnas, and also from well known pictures by

Leonardo da Vinci. In fact between 1502 and 1503 Leonardo

roamed about between the Montefeltro and bordering Romagna,

in the service of Cesare Borgia, son of Pope Alessandro Borgia,

supervising military fortifications in the area. Although he was

only passing through, the works he completed here are evidently

a declaration of his love for the hills, pinnacles and valleys.  We

are busy again with Piero della Francesca as we have some more

clues, as well as something on Giovanni Bellini. Now that we have

gained in experience and skill and are still inspired and enthusi-

astic, the game that began for fun has now become a unique and

original activity: so now they call us landscape busters and we quite

like it. Anyone trying to piece together the threads of an ancient

story faces the challenge of rewriting much of the story itself. We

like to think that our contribution will be accepted by scholars

from many disciplines: geographers, art historians, geomorpholo-

gists and so on, resulting in a fuller understanding of the subject,

and we hope that we shall receive due credit for our research. We

are also convinced that those people who are appointed to the
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administration, conservation and the exploitation of our artistic

and landscape heritage will appreciate the significance of this

original research. This means becoming aware, more than ever, of

the immense value of our cultural heritage, of those landscapes

and views whose beauty and magnificence have been immortal-

ized by the greatest painters of the Renaissance, which the noble-

men and popes of the time used to underpin their power and their

personalities.  Perhaps Piero and the other players in this story are

not linked to this moment of history by chance, but in order to

reawaken our dormant sensitivity and attention.  They are invit-

ing us to look with different eyes, at what is all round us: a land-

scape that is so full of beauty that perhaps we are no longer able

to appreciate its richness.  Perhaps our research will encourage the

institutions to help us to look at the future in another way, a more

serene and happy way for everyone. Just open your eyes and look

around. Our deepest thanks to all the people mentioned and not

mentioned, who with their culture, kindness and patience have

helped us to complete this work.  Thanks also to those who with

their doubts, more or less vehemently expressed, gave us another

stimulus in our search for truth. Because in the end, that is what

we are all looking for. 

Urbino, March 2012

Rosetta and Olivia 
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